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THROUGH THE AGES: REFLECTIONS ON WOMEN IN ARCHITECTURE
Verena M. Schindler

THE FIRST WOMAN ARCHITECT IN CHINA: LIN HUIYIN

QIN Youguo

CAMPUS PLAN SUGGESTIONS, TSINGHUA UNIVERSITY, BEIJING, CHINA

ROME CONTEMPORARY ARTS CENTRE, ROME, ITALY

GUANGZHOU OPERA HOUSE, GUANGZHOU, CHINA

"READ LACE" HOUSING AND COMMERCE BUILDING, FLORENCE, ITALY
INFORMATION CENTER, WORLD FURNITURE EXHIBITION, SHANGHAI, CHINA
HOTEL & LUXURY HOUSING, UNITED ARAB EMIRATES

NEW CITY CENTER, STUTTGART, GERMANY

WERD, ‘BUILT-IN" RESTAURANT AND BAR, ZURICH, SWITZERLAND
RECONSTRUCTION OF THE KUNSTMUSEUM BASEL AND THE LAURENZBAU, BASEL, SWITZERLAND
FLEURET LAW LIBRARY, UNIVERSITY OF LAUSANNE, DORIGNY, SWITZERLAND
CONVERSION / EXTENSION OF KINO XENIX, ZURICH, SWITZERLAND

JYVASKYLA MUSIC AND ART CENTER, JYVASKYLA, FINLAND

APARTMENT HOUSE AT THE FOOT OF THE UETLIBERG, ZURICH, SWITZERLAND
THE DOCKS OF PARIS, PARIS, FRANCE

GYPSY TRAIL RESIDENCE, TOWN OF KENT, UPSTATE NY, USA

PORTLAND AERIAL TRAM, PORTLAND, OREGON, USA

FARADAY MARKET AND TRANSPORT INTERCHANGE, JOHANNESBURG, GAUTENG, SOUTH AFRICA
WOMEN 'S JAIL PRECINCT, CONSTITUTION HILL, JOHANNESBURG, SOUTH AFRICA
EQUIS HOUSE, “LA ESCONDIDA™ BEACH, PROVINCE OF CANETE, PERU

HOUSE AT LAS LOMAS BEACH, LIMA, PERU

DOCUMENTATION CENTRE SERGIO LARRAIN GARCIA MORENO, SANTIAGO, CHILE
HOTEL OF THE WIND, LAKE SARMIENTO, TORRES DEL PAINE, CHILE

HOUSE DO, HUENTELAUQUEN, COSTA NORTE, CHILE

HOUSING COMPLEX, MEDELLIN, COLOMBIA

PROTOTYPE OF A COCONUT TIMBER NURSERY AND SCHOOL BUILDING, CHEMBUR,
THIRUVANANTHAPURAM DISTRICT, INDIA

BEIJING NEW CHILDREN'S PALACE, BEIJING, CHINA

EXHIBITION CENTER, GUANGMING MERCHANTS SCIENCE PARK, SHENZHEN, CHINA
ORDOS ART MUSEUM, ORDOS, CHINA

21 YEARS 'HISTORY OF BEIJING WOMEN ARCHITECTS INSTITUTE
HUANG Wei, BU Yigiu

A STAGE FOR COMMUNICATION: GUANGZHOU DESIGN WEEK
QIU Dengke

THE 40M “SIGNATURE SERIES™ LUXURY SUPER YACHT DESIGNED BY NORMAN FOSTER

EDITOR IN EUROPE: Verena M. Schindler
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CONVERSION / EXTENSION OF KINO XENIX, ZURICH, SWITZERLAND, 2007
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ARCHITECTS: Frei + Saarinen Architects/Barbara Frei, Martin Saarinen
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‘The special interest of Frei + Saarinen
Architekten is to achieve a deeper understanding of
how space could be rethought making use of
contemporary design and construction methods. But
contemporary methods do not necessarily have to
lead to trendy or fashionable looks, as "Xenix ', our
first realized project, proves. Maybe the time has
come to question the modernist approach of opposing
new to old anyway. Could there be a more satisfying
alternative of developing booming cities instead of
erasing the "traditional "for the sake of the ‘new '?”
——Barbara Frei
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In 1904, several temporary wooden pavilions were
erected in Zurich in order to respond to the rising
demand for classrooms. In 1984, one of these
“temporary” — and partially abandoned — structures
was conquered by a young group of film enthusiasts
who had the idea to setup an alternative cinema. The
former schoolrooms were converted into an auditorium;
the three meter wide corridor became the bar that
generates the necessary turnover to finance the
cinema. In order to run the bar on a professional level,
additional rooms for storage, cooling beverages and
new restrooms should be incorporated in an extension.
2005 Frei + Saarinen Architekten won an invited
competition for that and reorganized the whole
organizational scheme of the building, as well.

Genesis of Form

The volume of the extension had to fulfil a number
of restrictions. The small scale of the building made it
difficult to achieve a convincing architectonic result
by simply adding or contrasting old to new. It was
more promising to take the opposite approach - every
opportunity was taken to unify by blurring, copying,
and stretching borders, materials, and structural
elements.

Reorganization

The entire programmatic disposition has been
changed in order to achieve a more efficient, more
flexible, and more user-friendly building. The new Xenix
consists of three programmatic parts that can each be
used independently: Cinema, bar, and restrooms.

Bar

One half of the space dates from 1904, the other
from 2007. Although the geometry and size of elements
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such as windows are different, the bar is conceived of
as one unified space. Major elements that aid in
achieving this effect are the continuous ceiling,
including replicas of the old beams, as well as the
mimetic materialization of the extension. Blurring,
copying, and stretching were design strategies, rather
than adding to or contrasting.

Cinema

The spectators enter the new lobby (twice as big
as before) and access the new auditorium in a
longitudinal direction after taking a small staircase.

Roof

The roof of the extension is stretched over the
ancient school-corridor, so it covers bar, lobby, and
part of the projection room as well. Extra-large riveted
aluminum sheets accentuate the sculptural quality of
the roofscape. Chimneys are concentrated at one
spot; gutters are integrated in order to achieve sharp
abstract expression.

Method

The use of a detailed 3D-model made it possible
to design complex joints and to treat traditional
elements in a new way: Although the beams of the
extension look like exact replicas of the old ones, all
cross sections vary due to their specific angle in relation
to the sloping roof. Geometrical data was derived
from the virtual model and then submitted to the
carpenter who manufactured the whole puzzle of
elements in a traditional way. The built result deviates
less than 10mm from the 3D-model. ||

&1k% /Collaborators: Christian Beerli, Luca
Pestalozzi, Lydia Ramakers, Sandra Stein, David
Winzeler
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